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ROBERT DAWSON, nasce aNew York, ma trascorre gran parte

della sua infanzia a Ginevra, in Svizzera. Og ivive e lavoraa Londra dove ha

fondato il suo studio AEST H ETI C AB OTAG E Laureato in

Ceramicaal Royal Coﬂcge of Art, nei primi anni novanta inizia a lavorare

su manufacti storici dell'arte ceramica, rivisicandoli e manipolandoli per
applicarli di nuovo avasellame da tavolo in porcellana ¢ piastrelle In ceramica.
Le sue rielaborazioni del Willow Pattern, un motivo blu rafﬁgurantc un
salice, si basavano sull ingrandimento, la distorsione ¢ il ritaglio di elementi

di questa tipica decorazione in stile cinese, molto diffusa in Gran Bretagna.
Un’opcrazione originale che trova presto un gran numero diimitatori. In
seguito Robert si concentra sulla creazione di opere darte pubbliche in larga
scala. Nel 2004, chgwood gli chiede di tornare al Willow Pattern e trale
opcre realizzate va ricordara la celebre serie “After Willow Pattern’, custodita
ora presso il Victoria and Albert Museum insieme al suo “In Perspective
Willow”, concepito nel 1992. Piti recentemente, le creazioni di Robert hanno
csplorato il tema della nacura degli schemie delle sequenze decorative.

Nel 2013, il suo lavoro per il nuovo edificio Sedgemoor a Liverpool, incorpora

discgni di piastrellc Minton del St. Gcorge’s Hall, ma ne elimina parte dei

Mmotivi, produccndo cosi schemi decorativi alternativi e creando nuovi ritmi

visivi sulle superﬁci delle parcti rivestite da piastrcﬂc.

Now based in London where he runs his studio,
AESTHETIC SABOTAGE, ROBERT
DAWSON wasbornin New York City but spent
most of his childhood in Geneva, Switzerland. He
reccived his MA in Ceramics from the Royal Collcgc
of Art.In the carly 1990s he began working with hiscoric
ceramic sources, which he manipulated and rcapplicd t©
china tableware and ceramic tiling, His re-workings of
the Willow Pattern included the enlargement, distortion
and cropping of elements within this familiar chinoiserie
decoration, and his new style of working was soon to be
widely imitated. Robert moved on to making large-scale
publicarcworks. In 2004 Wedgwood asked him to
return to the Willow Pattern, and amongst the work he
did for them was the award-winning range tidled “After
Willow Pattern’ which is now in the Victoriaand Albert
Museum along with his ‘In Perspective Willow, which
he designed in 1992. More recendly, Robert's work has

bCCl] an cnquiry into d’lﬁ naturc ofpattcm and scquences,

His 2013 commission for the new Sedgemoor building
in Liverpool incorporates Minton tiling designs buc
leaves out parts of the patterns, so producing alternative
new patterns, and creating new visual thychms across the
surfaces of the tiled walls.

2. DAWSON - AESTHETIC SABOTAGE

Actuellementinstallé 2 Londres, ou il dirige
AESTHETIC SABOTAGE, ROBERT
DAWSON estnéaNew York mais a passé la plupare
de son enfance a Geneve, en Suisse, avant d obtenir son
Master en Céramique au Royal Collcgc of Art. Au
débur desannées 90,il commence as'intéresser alart
historiquc dela céramique, qu’il n’hésite pasarevisiter
pour proposer de la vaisselle de table en porcelaine et des
carreaux en céramique.

Les réinterprétations du Willow Pattern, motif de
céramique chinois tres répandu en Grande»BrctagnC,
sactachenta réinventer cette décoration typique de
couleur bleue et la détourner de son image historique.
Un stylc nouveau qui sera bientot copi¢ par de
nombreux artistes. Robert décide alors de se lancer

dans la production d'ccuvres d'art sur une large échelle.
En2004, \Wedgwood lui demande de renouer avec le
Willow Pattern. Parmi les ccuvres quivont en découler,
citons notamment la célebre série “After Willow Pattern”
actuellement exposée au Vicroriaand Albert Museum
avec son “In Perspective Willow” conguen 1992.

Plus récemment, les créations de Robert se sont attachées
a explorer les morifs et les séquences décoratives.

En 2013, son travail pour le nouvel édifice Scdgcmoor A
Liverpool sestinspiré des dessins des carrelages Minton
pour proposer des créations alternatives et de nouveaux
rythmes visucls déroutants sur les murs deédifice.

ROBERT DAWSON lebt und arbeitet heute in
London, wo er sein cigenes Acclier, AESTHETIC
SABOTAGE, gegriindet hat. Geboren wurde erin
New York City, verbrachte jedoch die meiste Zeit sciner
Kindheitin Genf, in der Schweiz. Er machte seinen
Magister Artium fiir Keramik am Royal College of

Atrt. Inden frithen 1990cr Jahren begann er seine Arbeit
mic historischen Keramiken, die er bearbeitete und als
Porzellangcschirr und Keramikfliesen wiederverwendete.
Inscinen Uberarbeitungen des sogenannten “Willow
Pattern”verfremdete er das Dekor durch Vergroferung,
Verzerrung und Ausschneiden von Elementen dieses
vertrauten chinesischen Ornaments. Scine originelle
Arbeitsmethode fand sehr schnell viele Nachahmer.
Robert befasste sich weiterhin mit der Schaftung
offentlich zug:inglicher Kunstwerke. 2004 bittet ihn
Wedgwood das“Willow Pattern” wieder aufzunchmen.
Aus dieser Zeit stammt unter anderem die prcisgck:énte
Kollektion “After Willow Pattern’, die sich heute
zusammen mit seiner Kreation “In Perspective Willow”
aus dem Jahr 1992 im Victoriaand Albert Museum
befindet. In scinen jiingsten Arbeiten setzt sich

Robert mit der Beschaffenheic des Musters und den
Abfolgen auscinander. Bei scinem Auftrag fiir das neue
Sedgemoor-Gebiude in Liverpool 2013 arbeitet er die
Muster der Minton-Fliesen mic ein, wobei er Teile des
Musters wcg[ésst, um auf diese Weise alternative Muster
zuschaffen, die cinen neuen optischen Rhythmus aufden

Oberflichen der Kachelwinde schaffen.

Actualmente radicado en Londres donde dirige su
estudio AESTHETIC SABOTAGE, ROBERT
DAWSON nacio en la ciudad de Nueva York pero
pasé gran parte de su infancia en Gincbra, Suiza. Cursé
suMaster en Cerdmica en la Royal Collcgc of Ar, y
aprincipios delos90 empezda trabajar con fuentes
ceramicas historicas, que manipul(’) y convirtio en vajillas
chinasy en azulejos.

Sus reclaboraciones del Willow Pattern, la porccla.na de
estilo chino, consistian en la ampliﬁcaci(’)n, la distorsion y
el ajuste delos elementos de la conocida chinoiserie, un
nuevo estilo de trabajo que en seguida fue ampliamente
imitado. A partir de entonces Robert se centré en la
creacion de obras de arte publicas a gran escala, hasta que
en 2004 Wedgwood le pidio que volvicraala porcclana
de motivos chinescos. Entre los trabajos que realizd para
cllos esta la premiada coleccion titulada “Afeer Willow
Pattern’ que actualmente se encuentra en el Museo
Victoriay Alberto junto consu “In Perspective Willow”
que diseiié en 1992. El rabajo mds reciente de Robert
ha consistido en la investigacion de lanaturaleza de

los patrones y las secuencias. El encargo que recibié en
2013 para el nuevo edificio Sedgemoor en Liverpool
inccnpora disenos de Minton, pero prcscindicndo

de ciertas de sus partes, producicndo asf patronces
alternativos y creando nuevos ritmos visuales alo largo de
las superficies de los mosaicos murales,
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ROBERT DAWSON poanacs s Heto-Mopxe, o
npoBé Goabiy1o tacth cBoero actersa L seiinapi, B
JKenene. B nacrosiee Bpens skiset B AoHAOHE, 1A¢ on
uveet csoto apxirekrypryio cryao AES THETIC
SABOTAGE. Onnoayuna crenens varncrpa
HICKYCCTB CO CTICHHAANBALIEIT B OOAACTH KepaMHKi

B Kopoaesckom koareasxe nekycers (Roy Collcgc

of Art). B nasase 1990-x roAoB o Havaa pa60TaTL. co
CTAPMHHBIMH KCPAMUUCCKIMM 3ACAMAMMU M CTAA BHCAPATH
VX TICpEPAbOTAHHBIC 1 TICPCOCMBICACHHBIMI M HCPTbI

B GAPPOPOBYIO CTOAOBYIO TTOCYAY 1 KEPAMIECKYIO
iy Ero mirepniperatm Willow Pattern, roayGoii
Y30 MBbl, OCHOBAHHBIC HA YBCAMYCHIH, MCKPHBACHHI 1
HCTIOAB3OBAHMH ACTAACH! STOIO TPAAMLIOHHOTO ACKOPA
B KHTafiCKOM CTHAC, IMPOKO PACTIPOCTPAHCHHOTO B
BeankoGpurasnm. Ero opurnnasbHoe pettiehne craso
TPEAMCTOM LIHPOKOTO TIOAPAKAHILL

Polept pOAOAKIIA CBOIO ACATEABHOCTD,
COCPEAOTOMCHHYIO Ha CO3AAHME paspabOTKi
KPyHHOMaCLUT36Hle XyAO)KCCTBCHHle MHLTQAAHLIMIZ.

B 2004 roay pupma chgwood oﬁpzﬂu/\aCh KHEMy €
1poch00ii BepHyThes K MBOBOMY y3opy - O cosaan psia
pa60T, BTOM UHCAC H3BECTHYIO CCPHIO “Afcer Willow
Pattern’ Bhictapacnyio Bvecte ¢ npoexrom In Perspective
Willow” (1992r) s Mysee Buxropun u AanGepra.

B nocacaee Bpens tBopucciue pa60n,1 PchpTa
XapaKTCPUYIOTCA TEMATHKOI «CXCMATHYHOCTD 1
HEPCAOBAHICE ACKOPALIHS». B2013 TOAY OH TIOAYHA
3aKa3 Ha oopyacHie HoBoro CeAkMypCKOro 3aanis B
Ansepryre. B sroiit pabote on neroassyer uactn Ackopos
nAMTOK MuHTOHa 13 St.Gcorgc's Hall v cosaaer nosbie
ACKOPATHBHBIC CXCMbI 1 HOBBIIT Bu:syaAmeﬂ aHCaMbAD
OTACAKH CTEH, OOAMTIOBAHHBIX TAMTKOF,
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BLUE WILLOW & RUBY WILLOW

Nonssi apprezza veramente questa collezione, senza conoscere una storia ¢
una leggcnda. Lastoria ¢ quella di un motivo creato alla fine del settecento
da un noto ceramista inglcsc. La lcggenda ha invece come protagonisti un
ricco Mandarino ¢ la bella figlia innamorata di un umile impicgaro.

1l padre non sente ragioni, la concede in sposaaun Ducae fissail
MAatrimonio proprio nel giorno in cui i boccioli cadranno dai rami del
salice. Ma alla Vigilia delle nozze, il povero impiegato rapisce labellace con
la nave del Duca raggiunge un isola sperduta dove vivranno felici peranni,
prima cheil Ducali scoprac gli deili salvino da morte sicura, trasformando
gli amanti in colombe. Dietro 'icastico bianco, blu e rosso dei frammenti,
abbiamo dunque una leggcnda da raccontare agli OSpiti inCuriositi.
ngndo ['avrete raccontata a suthcienza, potrete sempre farlaa pezzie

riscriverla.

[BLUE WILLOW & RUBY WILLOW |

It’s impossiblc to truly appreciate this collection, if-you
don’tknow the story and the legend behind it. The
story is that of a morif created at the end of the 18th
century by a famous cnglish ceramist. The [cgcnd,

on the other hand, is abour a wealthy Mandarin and

his beautiful daughtcr, who fell in love with a humble
clerk. Her facher wanted her to have nothing to do
with him; he promiscd herin marriage to a Duke, and
said they would be married when the blossoms fell
from the branches of the willow tree. But on the eve of
their wcdding, the poor clerk took the Duke’s ship and
carried off the beaudiful girl to a remote island, where
thcy lived happily for years, until the Duke discovered
them, ac which point the gods saved the lovers from
certain death by transforming them into doves. The
dcscriptivc white, blue and red of the fragmcms is
therefore backed up by a lcgend to tell curious visitors.
When you have had enough of telling it over and over
again, you can always take it apart and rewrite it.

[BLUE WILLOW & RUBY WILLOW |

Noes posiblc apreciar realmente esta coleccion, sin
conocer una historia yuna lcycnd:{. La historia es la

de un motivo creado a finales del siglo dieciocho
porun conocido ceramista inglés. La lcycnda cs
protagonizada por un rico mandarin ysu bella hija.
enamorada de un humilde cmplcado. El padrc no
atiende razones y la compromete con un duquc, y ﬁja la
boda precisamente para cldiaen que los brotes cacran
de los ramos del sauce. Sin embargo, enla vispera dela
boda, el pobrc cmplcado raptaa labella y, con el barco
del duquc, llega aunaisla pcrdida, donde viviran felices
durante muchos anos, hasta que el duquc los descubre
pero los dioses los salvan de una muerte cierta,
transformando a los amantes en palomas. Detrs del
icastico blanco, azul y rojo delos ﬁ‘agmcntos, tenemos
entonces una lcycnda paracontara los huéspcdcs
intrigado& Cuando la hayéis contado lo suficiente,
Podréis hacerla anicos yvo[vcr aescribirla.

[BLUE WILLOW & RUBY WILLOW |

On n’apprécie pas vraiment cette collection, si l'on ne
connait pas unc histoire et une légende. Lhistoire est
celle d'un motif eréé ala fin du XVIlle siecle par un
célebre céramiste anglais. En revanche, les personnages
dela légende sont un riche mandarin et sajolie fille
amoureuse d'un modeste employé. Le pere ne veut
rien savoir, il la donne en mariage aun ducetfixela
date des noces pour le jour ot les boutons tomberont
dussaule. Pourtant, la veille des noces, le pauvre
cmployé enléve sabelle et avec le navire du duc, il
atteint une ile lointaine ot ils vivront heureux pendant
des années, avant que le duc ne les découvre. Pour les
sauver d'une mort certaine, les dieux transforment les
deux amants en colombes. Derricre le blang, le bleu et
le rouge incisifs des fragmcnts, nous avons donc une
légende a raconter aux invités intrigués. Quand vous
l'aurez suffisamment racontée, vous pourrez toujours la
mettre en pi¢ces et la rééerire.

[BLUE WILLOW & RUBY WILLOW |
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[BLUE WILLOW & RUBY WILLOW |

Man kann diese Kollektion nicht wirklich schitzen,
ohne die Geschichee und die Legende zu kennen.

Die Geschichte ist die eines Dekors, das Ende des
sicbzehnten Jahrhunderts von einem renommicerten
englischen Keramiker kreiere wurde. Die Haupehiguren
der Legende sind cin reicher Mandarin und scine schone
Tochter, die sich in einen bescheidenen Sekretir verliebe.
Diese Licbe wird von ihrem Vater niche akchticrt, er
verspricht die Hand seiner Tochter cinem Herzog und
lcgt fiir dic Hochzeic den Tag fest, an dem die Knospen
von den Weidenzweigen fallen. Aber am Vorabend

der Hochzeit entfithre der arme Sekretir die schone
Mandarintochter. Das Paar fliichtet mit dem Boot

des Herzogs auf cine cinsame Inscl, wo sic viele Jahre
gll’.lcklich zusammenleben, bevor der Herzog sie dort
findet. Die Gotter, um sie vor dem sicheren Tod zu
retten, verwandelt die Liebenden in Tauben. Hinter dem
lcbcndigcn Weifd, Blau und Rot der Fragmente vcrbirgt
sich also eine chcndc tir die wissbcgicrigen Besucher.
Wenn Sie die chcndc oft genug erzihle haben, konnen
Sie sie einfach zerteilen und neu schreiben.

[BLUE WILLOW & RUBY WILLOW ]
HCBOSMO)KHO HO’HZICTOﬂHICMY OIICHUTDH AZIHHYKO
KOAACKIIHIO, HC 3Has l/lCTOPI/lV[ M ACTCHADL I/ICTOPMHI
y30p CO3AaH B KOHIIC BOCCMHAAIIATOI'O BCKA M3BCCTHBIM
FOH'-IELPOMA ACI‘CHA&: cro HCPCOH&)K&MI/I ABAAIOTCAH 601'21Tbll;l
. . oo
KUTAaNCKNH MaHAapl/[H ncro KPRCQBMHA‘AO‘II), BAIOODACHHAS
B HPOCTOFO CA)’)K'JIIICI'Q OTCLI, HE BHMMAst €€ AOBOAQM,
HaMCPCB&CTC}l BbIAATD CC 321M)/>K 32 OAHOTO FCPL[OF& "
HazHa4vacT CBaAh6y Ha ACHb, KOTAQ C BCTBCIH MBBI (\rVi]lO\V)
OH;\A}'T 6yTOHbI. OAH}IKO HE).KE).HyHC 6p2\KOCO‘{CT;\HI/Iﬂ
6CAHLII>[ CAy)KIlLLU/IPI TOXHIIACT KP&C‘&BI/ILIY N Ha ](OPKGAC
rcpuora OHH OTHP&BAH]OTCX Ha AAACKMH OCTPOB, TAC
)KI/IB)’T CYACTAMBBIMM HA HpOT}DKCHI/HA MHOI'MX ACT, [TOKQ MX
HC 06}Iapy)|(MBaCT l'CpLIOl‘, BOI’VI Cracaior BAI()6AC}IHHX oT
HCMMH)’CMOI;I FI/IGCAI/I, HPCBP}ITI/IB HXB I‘OAYGKOB. TE).K 41O
3a 6CAO‘KP€1CH()‘CI/IHMMM PI/ICyHKﬁMl/I KPOCTC}I ACTCHAQ,
KOTOPy]O MOKHO ITOBCAATh A\lO6O$H3.T€AbeIM TOCTAM. A
CCAM BaM HAAOCCT PaCCKaSblBaTb BCC BPCM}I OAH)/ ury Ke
I/ICTOPI/IIO, Bbl MOJKCTC paBOl/ITb ¢€ HAYacTh 1 nCpCl/IIIa‘Il/ITb
HO*CBOCM)’.
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Nelle pagine /77"(‘[{‘/[671[f / On the previous pages

Living

Rivestimento / Coating: BLUE WILLOW 4, 12
Bianco Extra (info p. 48-49), Bianco Extra (cm. 20x20
-8'%8").

Cucina / Kitchen

Rivestimento / Coating: BLUE WILLOW 1-12
Bianco Extra (info p. 48-49), Bianco Extra (cm. 20x20
§x8),

Pavimento / Flooring: Matrix 1 (cm. 50x50 - 20°x207)
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In questa pagina / This page

BLUE WILLOW 11 Bianco Extra dettaglio / detail.
A fuanco / Opposite page

Bagno / Bathroom

Rivestimento / Coating: BLUE WILLOW 1,2,3,7, 11

Bianco L.111(info p.48-49), Bianco L.111 (cm. 20x20
-8%8").

Nelle pagine seguenti / Next pages

Cucina / Kitchen

Rivestimento / Coating: BLUE WILLOW 2,5,6,9,
11,12 Bianco L.111 (info p. 48-49), Bianco L.111 (cm.
20x20-8’x8”).

Bagno / Bathroom

Rivestimento / Coating: BLUEWILLOW 1,23 4,
8,9.10.11 Bianco Extra (info p. 48-49), Bianco Extra
(em.20x20 - 8°x8").

Pavimento / Flooring: Colorado C6 (cm. 40x40 -
16%16")

Cucina / Kicchen

Rivestimento / Coating: RUBY WILLOW 4,5,7,12
Bianco Extra (info p. 50-51), Bianco Extra (cm. 20x20
-8%8").

DAWSON-AESTHETIC SABOTAGE. 11
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Nelle pagine precedenti / On the previous pages

Bagno / Bathroom

Rivestimento / Coating: RUBY WILLOW 2,4,5,8,

10, 11 Bianco Extra (info p. 50-51), Bianco Extra (cm.

20x20-8x8"), Color&Colore D3 (cm. 20x20 - 8™x8").

18 DAWSON - AESTHETIC SABOTAGE

In questa pagina / This page

RUBY WILLOW Bianco L.111 dettaglio / detail.
A fuanco / Opposite page

Bagno / Bathroom

Rivestimento / Coating: RUBY WILLOW 2,4,8,9,

10, 11,12 Bianco L.111 (info p- 50-51), Bianco L.111
(cm. 20x20 - 8'x8")

Nelle pagine seguenti / Next pages

Cucina / Kitchen

Rivestimento / Coating: RUBY WILLOW 1,2,3,5,7,

9,10, 11 Bianco L.111 (info p.50-51), Bianco L.111
(em.20x20 - 8'x8").
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ARIANNA

Cosa potra nascondere |'invito ad immergerci ancora una volta

nell immortale repertorio dei miti grcci? Conosciamo a memoria le
gesta di dei e semidei, eroi e mostri. Non ci spaventa certo penetrare nel
labirinto a caccia del Minotauro, se possiamo stringere tra le dita come
Tescoil gomitolo di Arianna. Ma Dawson tesse per noi un altratela e un
nuovo inganno, annodando pazientemente trame d’oro e di platino nelle
quali per incanto, nell'infinito gioco diincrocie sovrapposizioni, si pcrde
fino a confondersilo sguardo.
Il filo che doveva guidarci per mano, indicarci una via d'uscita, diventa lui
stesso labirinto, fino al punto da domandarci se davvero riusciremo mai a

venire a capo di Arianna.

[ARIANNA]

What could be behind this invitation to immerse
ourselves once more in the immortal repertoire of
Greck myth? We all know the deeds of the gods and
demi-gods, the heroes and monsters by heart. We

are not afraid ofcn[crmg the |;1byrin[]1 in scarch of
the Minotaur, if we can hold Arianna’s ball of string
between our fingers as Theseus did. But Dawson
weaves another web for us, a new trick, patiently
weaving golden and platinum threads in which we lose
ourselves as if by enchantment in an infinite game of
cross-overs and superimpositions, until our eyes start
to play tricks on us. The thread that was supposed

to show us the way out of the labyrinth becomes a
labyrinth icself, to the poine that we wonder whether
we will ever really understand Arianna.

[ARIANNA]
:Qué podr(\ ocultar la invitaciéon a sumergirnos una
vez mas en el inmortal repertorio de los mitos gricgos?

Conocemos de memoria las hazanas de dioses y

SClﬂidiOSCS, llél'()CS Y Mmonstruos. N(W nos atcrra PCHCU’&I'

en el laberinto en busca del Minotauro, si podemos
apretar entre los dedos, como Tesco, la madeja de
Ariadna. Pero Dawson teje para nosotros otra telay un
nuevo engano, anudando pacientemente tramas de oro
y de platino en las que el encanto, en el infinito jucgo de
cruces y superposicioncs, se picrde hasta que la mirada
sc confunde. El hilo que debia guiarnos de la mano,
indicarnos una via de salida, se convierte en laberinto,
hasta tal punto que nos preguntamos si realmente

]()gr;u'cmos JlCLanlll" J]%UITA veza Arianna.

[ARIANNA]

Quiest-ce que |'invitation a nous plonger encore une
fois dans le répertoire immortel des mythcs grecs
pourra—r—c”c bien dissimuler ? Nous connaissons par
caeur les cxpluits des dicux, des demi-dicux, des héros
ctdes monstres. Certes, nous ne craignons pas de nous
aventurer a la chasse du Minotaure dans le labyrmtlm
si, comme Thésée, nous pouvons tenir le fil d’Ariane
entre nos dolgts. Dawson tissa pour nous unc autre
toile et une nouvelle dupcrig en nouant paticmment
les trames d'or et de platmc dans lcsqucllcs, comme par
enchantement, dans le jeu infini des entremélements
ctdes superpositions, il se pcrd jusqu Ace que savue ne
se brouille. Le fil qui devait nous gtudcr pasa pas, nous
indiqucr unc issue, devient lui aussi un l;lb_\'rinthc, au
point que nous finissons par nous demander si nous
pourrons jamais en finir avec Arianna.

[ARIANNA]
BIBRITE R AL BATHRA TR T i
TEAFTHUEI o ABLEAIAE, Sl SEHER
PEMIRT I L AR N FATICEE Ak
B HORERRIS I A R UE R R
i LT I A 2 Y 2R o (HIE AR N FRA 120
AT 55 —5k0, — DS A A L
LU ERIFATAIRES T A C,
B BBN T s SRS IRL T
HFke AZFRAS 7 8 B KEAR T E
H, DETIRAASEL R 2ERAEIE
A LT 2

[ARIANNA]

Was vcrbirg[ sich hinter der verlockenden
AL[i‘H)rdc1’L111g, noch cinmal in das unsterbliche
Repertoire der griechischen Mythen cinzutauchen?
Wir kennen die Taten der Goreer und Hdlbg(»ttcn
Helden und Ungchcucr in und auswendig, Wir
tircheen uns ganz sicher nicht davor, Jufdm‘]agd nach
dem Minotaurus in das [ .;1byr|n[h cin7udringcn, wenn
wir wic Theseus den zum Kniuel gcwickcltcn Faden
von Arianna zwischen den Fingern halten kénnen.
Aber Dawson webt fiir uns cine anderes Tuch und

cine neue Tauschung, indem er gcdu]dig Gold-und
l’ldtingmvtbc mitcinander vcrkm'lpﬁ, in denen sich der
Blick wie durch Zauberei im unendlichen SPICI von
Durchkreu zungen und chrschncidungcn verliert und
alles incinander verschwimmt. Der Faden, der uns an
der Hand fithren sollte, um uns cinen Ausweg aus dem
[ abyrin[h zuzeigen, wird selbst zu einem I.abyrin[]], in
dem wir uns schlicflich ﬁ'agcn, ob wir es wirklich jcmals
schaffen werden, Arianna zu verstehen.

[ARIANNA]

Y TO I\’POC TCA 32 l[ler'\dlllCHHCM B O‘ICPC,\HO!}( p;IJ
Il()l"P}'ﬁil/l'{ bCA B HC'L’\CHHI\'}U d'I'M()CKI)CPIV MI’KIW()B APCBHCH
rpcmm? l_IO,\BHI‘H N ACAHUA GOI‘OB, I]Ol\vVGO]‘OB, ]‘CPDCB
n ‘l}"AHIIl HaMm BCCM XOPOIIIU 3HAKOMDI. [/1 Hac, KOHCYHO

JKC, HE MCTIyraclith IOX0AOM B AabupynT 3a Mimoraspoy,
ccany Hac, Kak y Teses, B pykax kayGoK HUTOK, AaHHBIT
Apuaanoit (Arianna). Oanaxo Aoycon npurorosia aas
HAC APYTYIO KapTHHy, KpOIOIIYIO B ce0e HOBbIi IOABOX:
OH TCPIICAMBO CIACTACT 30AOTHIC I [AATHHOBLIC HUTH,

32 KOTOPBIMIH HEBO3MOKHO YCACAHTD B OCCKOHCUHOI!
urpe ckpenBarmit i naaokennit. Hurp, npussanmas
CTATD Ty TCBOAHOI, HA3HAUCHHE KOTOPOIA - YKA3aTh HAM
BBIXOA, CAMA CTAHOBHTCA AQOMPUHTOM, PHYEM CTOAD
3aI1y TAHHBIM, YTO Mbl HCBOABHO 32A2EMC BOIIPOCOM,
YAACTCS AM HaM KOTAG-AH0O CHIPABUTBCS ¢ APHAAHOIT .
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Nelle pagine /Uu‘u«/ﬁ}r// On the previous pages

Cucina / Kitche
Rivestimento / Coating: ARTANNA ORO IN
Unﬁ»p. 54-55).

Bagno / Bathroom

Rivestimento / Coating: ARIANNA PLATINO 1B

(info p-

26, DAWSON- AESTHETIC SABOTAGE

In questa pagina This page Nelle pagine seguenti / Next pages

ARIANNA ORO 3N dc[mg]in / detail Bagno Bathroom
Rivestimento ing: ARIANNA ORO 1L, 4L, 5L
(info p.54-55), Bianco L111 (em. 20x20 - 8’x8”).

A fuanco/ Opposite page

Cucina / Kitche
Rivestimento / Coating: ARIANNA ORO IN
(info p. 54-55).

DAWSON-AESTHETIC SABOTAGE, 27
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/Vt’//fpﬂglﬁt’ﬁﬂ’[fdt’ﬂli/ 071 [/)t’PVfl’iOu&PﬂgﬁY

Cucina / Kitchen
Rivestimento / Coating: ARTANNA PLATINO
2N-4N (info p.52-53).

Bagno / Bathroom
Rivestimento / Coating: ARIANNA ORO 3B-4B
(info p. 54-55).

32, DAWSON- AESTHETIC SABOTAGE

In /{Hﬁlﬂpﬂgiﬂd/ 77915pﬂge

ARTANNA PLATINO 1L dettaglio / detail

A fuanco / Opposite page

Cucina / Kitchen
Rivestimento / Coating: ARIANNA ORO 1L
(info p. 54-55).

Nelle pagine seguenti/ Next pages

Cucina / Kitchen
Rivestimento / Coating: ARTANNA PLATINO
11-2L (info p.52-53).

DAWSON-AESTHETIC SABOTAGE, 33
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A ﬁdm‘u / Opposite page

Bagno / Bathroom
Rivestimento / Coating: ARIANNA PLATINO IN
(info p.52-53), Nero Extra (cm. 20x20 - 8'x8”)

In questa pagina/ This page

ARIANNA PLATINO IN dctmglio / detail

Nelle pagine seguenti / Next pages
Bagno / Bathroom

Rivestimento / Coating: ARTANNA ORO 3N
(info p.54-55), Nero Extra (cm. 20x20 - 8'x8”).

DAWSON-AESTHETIC SABOTAGE, 37
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Nelle pagine ]Jrfcm’mti / On the previous pages

Cucina / Kitchen
Rivestimento / Coating: ARIANNA PLATINO
1B-4B-5B (info p. 52-53).

I questa pagina / This page

ARIANNA ORO 1B dettaglio / detail

A fuanco / Opposite page

Bagno / Bathroom

Rivestimento / Coating: ARIANNA ORO 1B-2B-3B
(info p. 54-55).

Pavimento / Flooring: Matrix 1 (cm. 50x50 - 20’%207)

Nelle pagine seguenti/ Next pages

Bagno / Bathroom

Rivestimento / Coating: ARIANNA PLATINO 3B
(info p.52-53).

Pavimento / Flooring: Matrix 7 (em. 50x50 - 20’%20")

Bagno / Bathroom
Rivestimento / Coating: ARIANNA ORO 2N
(info p.54-55).

DAWSON-AESTHETIC SABOTAGE, 43
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INFORMAZIONITECNICHE

TECHNICAL INFORMATION
INFORMATIONS TECHNIQUES
TECHNISCHE INFORMATIONEN
INFORMACIONES TECNICAS
TEXHNYECKAA MHOOPMALIMA

- NEHS!

Le schede tecniche, le certificazioni C€ ed i contribuci LEED sui nostri prodot, sono disponibili in formato PDE sul nostro sito wwwibardelliic

Technical charts, certifications €€ and LEED contributions for all our products are available in PDF format from ourwebsite, wwwhbardelliit.

Les fiches techniques, les certifications C€ et les contributions LEED sur nos produits, sont disponibles au format PDF sur notre site wwwibardelliic
Produkedatenblitter, Zcr[iﬁzicrungcn C€und LEED-Credits unserer Produkee finden Sie als PDF-Formart auf unserer Website wwwbardelliic

Las fichas técnicas, las certificaciones C€y las contribuciones LEED para nuestros productos estan disponibles en formato PDE en nuestra web wwwbardelliie
BARZHEZ, CRFUELALIRTE T S LEED I TTRR Y PDERUAEE AT LA 25 B AT W www. bardelli.it 3% o

Texumieckie sanmie, cepridurarst C€ naarmie LEED aas naweit npoaykumm naiiacre na caitre wwwhbardelliic s popmare PDE

DAWSON-AESTHETIC SABOTAGE. 47



BLUE WILLOW @@

Collezione di piastrelle da rivestimento in bicottura, composta da dodici soggetti decoracivi di diverse dimensioni,
interamente eseguiti a mano su fondo lucido (Bianco Extra) ¢ su fondo opaco (Bianco L.111), nel formato em. 20x20.

A collection of double-fired wall tiles composcd of twelve Collectionde carrclagc de revétement en bicuisson, Kollektion von Fliesen im Zweibrandverfahren erstelle,
decorative patterns of different sizes, all made by hand composce de douze morifs décorarifs de différentes bestehend aus zwolf Dekor-Motiven unterschiedlicher
againsta glossy background (Bianco Extra) oramatt dimensions, enti¢rement exécutés 2 la main sur un fond Grofle, vollsténdigc Handarbeit auf gliinzcndcm
background (Bianco L 111), in the 20x20 cm size. brillant (Bianco Extra) ou sur un fond mat (Bianco L.111) (Bianco Extra) und mattem (Bianco L.111) Untergrund.
enformar 20x20 cm. Format: 20x20 cm. Die Kollektion ist in zwei

Farbvarianten erhaltlich.

Coleccion de baldosas de revestimiento en bicoccion, IR GE I ) 78 552G 2 WF‘: ﬂ@%w“:{#% El Koaaekripst OGAMITOBOMHON MAUTKM ABOIHOTO O0XKHTa,
compuesta por doce temas decoracivos de diferentes RSTREY A, 2P M6 (Bianco Extra) F COCTOSIIASA U3 ABCHAALIATH ACKOPATHUBHBIX SACMCHTOB
dimensiones, totalmente realizados a mano sobre fondo SESBIAT (Bianco L111) T LHilfE, &8 420520 PABAMMHOTO PA3MEPA, TOAHOCTDHIO BHIMOAHCHHBIX
brillante (Bianco Extra) y sobre fondo mate (Bianco JE K. Bpyuyio a rasnienom (Bianco Extra) i waropon
L111), en formato de 20520 cm. (Bianco L.111) $one B popmare 20x20 e,

BLUE WILLOW 1 BLUE WILLOW 2 BLUE WILLOW 3

m. 40x40 (16X16) cm. 40x40 (1616") m. 40x40 (16x16)

Composizione din. 4 piastrelle decorate Composizione din. 4 piastrelle decorate Composizione din. 4 piastrelle decorate
Composition of n. 4 decorated tiles Composition of n. 4 decorated tiles Composition of n. 4 decorated tiles

%
/

BLUE WILLOW 4 BLUE WILLOW 5

cm. 60x40 (24'x167) cm. 60x40 (24'x167)

Composizionc din.6 piastrcllc decorate Composizionc din.6 piastrcllc decorate
Composition of n. 6 decorated tiles Composition of n. 6 decorated tiles

n _—

s
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BLUE WILLOW 6

cm. 40x60 (16x24")

Composizionc din. 6piastr€llc decorate
Composition of n. 6 decorated tiles

BLUE WILLOW 7
cm. 80x40 (32'x16”)

Composizione din. 7 piastrelle decorate / Composition of n. 7 decorated tiles

S5

BLUE WILLOW 8
cm. 80x40 (32'x16”)

Composizione din. 8 piastrelle decorate / Composition of n. 8 decorated tiles

BLUE WILLOW 9
cm. 80x40 (32°x16”)
Composizionc din.8 piastrcllc decorate / Composition of n. 8 decorated tiles

BLUE WILLOW 10

cm. 60x60 (24'x247)

Composizione din. 9 piastrelle decorate
Composition of n.9 decorated tiles

BLUEWILLOW 11

cm. 60x60 (24x247)

Composizione din. 9 piastrelle decorate
Composition of n. 9 decorated tiles

BLUE WILLOW 12

cm. 60x60 (24x247)

Composizione din. 9 piastrelle decorate
Composition of n. 9 decorated tiles

DAWSON-AESTHETIC SABOTAGE, 49



— e RUBY WILLOW 6 RUBY WILLOW 10
(HARD MADE m. 40x60 (16x24") m. 60x60 (24324")
Composizione din. 6 piastrelle decorate Composizione din. 9 piastrelle decorate
Composition of n. 6 decorated tiles Composition of n.9 decorated tiles

Collezione di piastrellc da rivestimento in bicottura, composta da dodici soggetti decoracivi di diverse dimensioni,
interamente eseguiti a mano su fondo lucido (Bianco Extra) ¢ su fondo opaco (Bianco L.111), nel formato em. 20x20.

A collection of double-fired wall tiles composcd of twelve Collectionde carrclagc de revétement en bicuisson, Kollektion von Fliesen im Zweibrandverfahren erstelle,
decorative patterns of different sizes, all made by hand composce de douze morifs décorarifs de différentes bestehend aus zwolf Dekor-Motiven unterschiedlicher
againsta glossy background (Bianco Extra) oramatt dimensions, enti¢rement exécutés a la main sur un fond Grofle, vollstiindigc Handarbeit auf glénztndcm
background (Bianco L 111), in the 20x20 cm size. brillant (Bianco Extra) ou sur un fond mat (Bianco L.111) (Bianco Extra) und mattem (Bianco L.111) Untergrund.
enformart 20x20 cm. Format: 20x20 cm. Die Kollektion ist in zwei

Farbvarianten erhaltlich.

Coleccion de baldosas de revestimiento en bicoccion, PHIRGE R I 78 552G 2 W}—"E Iﬁ:@?ﬁ‘f‘i{#% B Koaaekrst OGAMIIOBOMHON MAUTKM ABOIHOTO O0XKHT,
compuesta por doce temas decorativos de diferentes RSTHEY A, 26T (Bianco Extra) F1 COCTOSIAS U3 ABCHAALIATH ACKOPATHUBHBIX SACMCHTOB
dimensiones, totalmente realizados a mano sobre fondo WFYETH (Bianco L111) L THIE, 18420520 PABAMMHOTO PA3MEPA, IOAHOCTDHIO BHIMOAHCHHBIX
brillante (Bianco Extra) y sobre fondo mate (Bianco JE Ko Bpyuyio a rasnienom (Bianco Extra) i waroson
L111), en formato de 20520 cm. (Bianco L.111) $one B popmare 20x20 e,
RUBY WILLOW 7
cm. 80x40 (32'x16”)
Composizione din. 7 piastrelle decorate / Composition of n. 7 decorated tiles
RUBY WILLOW 11
cm. 60x60 (24x247)
Composizione din. 9 piastrelle decorate
Composition of n. 9 decorated tiles
RUBY WILLOW 1 RUBY WILLOW 2 RUBY WILLOW 3
cm. 40x40 (16'x167) cm. 40x40 (16’x16”) cm. 40x40 (16'x167) RUBY WILLOW 8
Composizione din. 4 piastrelle decorate Composizione din. 4 piastrelle decorate Composizione din. 4 piastrelle decorate cm. 80x40 (32'x16”)
Composition of n. 4 decorated tiles Composition of n. 4 decorated tiles Composition of n. 4 decorated tiles Composizione din. 8 piastrelle decorate / Composition of n. 8 decorated tiles

-

RUBY WILLOW 12

cm. 60x60 (24x247)

Composizione din. 9 piastrelle decorate
Composition of n. 9 decorated tiles

RUBY WILLOW 4 RUBY WILLOW 5

cm. 60x40 (24'x167) cm. 60x40 (24'x167) RUBY WILLOW 9

Composizione din. 6 piastrelle decorate Composizione din. 6 piastrelle decorate cm. 80x40 (32’x16”)

Composition of n. 6 decorated tiles Composition of n. 6 decorated tiles Composizione di n. 8 piastrelle decorate / Composition of n. 8 decorated tiles
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ARIANNA PLATINO

Collezione di piastrcﬂc da rivestimento in bicottura, composta da 12 decori miscelati e quattro decori singoh;

realizzati con preziosa scrigraﬁa in platino, sufondo bianco opaco (Bianco L.111), bianco lucido (Bianco Extra) e

nero lucido (Nero Extra). Tutti i decori possono essere ruotati in liberta e posati casualmente tra loro, oppure disposti

secondo una scquenza desiderata, consentendo innumerevoli soluzioni di posa. Formato cm.20x20.

A collection of double-fired wall tiles including 12
mixed patterns and four single patterns; made with a
precious platinum silkscreen print on a background of
matt white (Bianco L.111), glossy white (Bianco Extra)
or glossy black (Nero Extra). All the patterns can be
freely rotated and randomly combined, or arranged
on the basis of an intentional sequence, permitting
countless different laymg solutions. Size 20x20 cm.

Coleccion de baldosas de revestimiento en bicoccion,
compuesta por 12 decoraciones mezcladas y cuatro
decoraciones individuales; realizadas con una preciosa
serigraffa en platino, sobre fondo blanco mate (Bianco
L.111), blanco brillante (Bianco Extra) y negro

brillante (Nero Extra). Todas las decoraciones se
PUCdL‘n rotar llbl‘(n1cﬂt(.' \ COIUC;H CilSL‘illl]lCl1tC cntre
Si, (O Pucdcn L‘IlRPﬂnCl‘ ‘lguicndﬂ una ({Crcl'n“nd({a
sccuendcia, Plu'd crear inﬂun]f]‘ﬂblff\ 5(71L(Cl()11('5 d('

colocacion. Formato 20x20.

52, DAWSON- AESTHETIC SABOTAGE

Collection de carrelage de revétement en bicuisson,
composce de douze morifs m¢|angés etde quatre
motifs simples ; réalisés avec une précieuse sérigraphic
en p]mnc, sur fond blanc mar (Bianco L.111), blanc
brillant (Bianco Extra) et noir brillant (Nero Extra).
Tous les morifs peuvent étre tournés en toute liberté,
posés au hasard ou disposés sclon un ordre désir¢, ce
qui offre d'innombrables solutions de pose. Format
20x20 cm.

NG A, AR 12 IR G RIS
—EZ; BEti i 22 W ETR TN R
fite (Bianco L.111), 5261 IHS (Bianco Extra) 5
FRJEH% (Nero Extra)o
FrE B 2GR B e, MEAs, Su%
WA, PSRBT RO IR T 2. AL

20x20 cmo

Kollektion von Fliesen im Zweibrandverfahren
erstellt, bestehend aus 12 gemischeen Dekoren und
vier Einzeldekoren; mit edler Scrigrdphic in Platin

auf maceweiflem (Bianco L.111), glinzend weiffem
(Bianco Extra) und glinzend schwarzem (Nero Extra)
Untergrund. Alle Dekore konnen beliebig gedrehe
und zuﬁlllig oderin ciner gm\*imschtm Kcihcnﬁ)lgc
untereinander angeordnet werden - es gibt unzihlige
Verlegungsmoglichkeiten. Format: 20x20 cm.

l'\’(L\‘\Cl\’I 1151 ODAUILIOBOYHOM ITAMTKU ABOMHOIO OOXKHIa,

cocTostmas 13 12 CMETIAHHbIX ACKOPOB H YCTHPEX
OAMHOYHBIX ACKOPOB; OHH BBITIOAHCHBI MCTOAOM
naatnnoBoit cepurpadun na Geaom marosom (Bianco
L.111), Geaom rasmnesom (Bianco Extra) u uéprom
rasmnesom (Nero Extra) pone. Bee ackoprt Moskro
TPOM3BOABHO MCHSTh MCCTAMH I PACTIOAATaTh B
AOGOM COYCTAHNM MAH B HY/KHOM TOPIAKE, 4TO AAET
BO3MOKHOCTD CO3AABATH GECUMCACHHOC KOAMUCCTBO
BapuanTo pasveniens. Popmar 20x20 em.

ARIANNA PLATINO IL (Bianco L.111)

cm. 20x20 (8’x87)

ARIANNA PLATINO 1B (Bianco Extra)

cm. 20x20 (8’8"

ARIANNA PLATINO IN (Nero Extra)

cm. 20x20 (8™x8”)

ARIANNA PLATINO 2L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA PLATINO 4L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA PLATINO 2B

(Bianco Extra ) cm. 20x20 (8'x8")

ARIANNA PLATINO 4B

(Bianco Extra) cm. 20x20 (8'x8")

ARIANNA PLATINO 2N
(Nero Extra) cm. 20x20 (8°x87)

ARIANNA PLATINO 3L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA PLATINO 5L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA PLATINO 3B

(Bianco Extra) cm. 20x20 (8'x8”)

ARIANNA PLATINO 5B

(Bianco Extra) cm. 20x20 (8'x8”)

ARIANNA PLATINO 3N

(Nero Extra) cm. 20x20 (8°x87)

ARIANNA PLATINO 4N
(Nero Extra) cm. 20x20 (8™x87)

ARIANNA PLATINO SN

(Nero Extra) cm. 20x20 (8°x8”)
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ARTANNA ORO

Collezione di piastreﬂc da rivestimento in bicottura, composta da 12 decori miscelati e quattro decori singoh;

realizzati con preziosa scrigraﬁa in oro zecchino, su fondo bianco opaco (Bianco L.111), bianco lucido (Bianco Extra)

e nero lucido (Nero Extra). Tuttii decori possono essere ruotati in liberta e posati casualmente tra loro, oppure

disposti secondo una sequenza desiderata, consentendo innumerevoli soluzioni di posa. Formato cm.20x20.

A collection of double-fired wall tiles mcluding 12
mixed patterns and four single pacterns; made witha

precious pure gold silkscreen print on a background of

mact white (Bianco L.111), glossy white (Bianco Extra)
or glossy black (Nero Extra). All the patterns can be
freely rotated and randomly combined, or arranged

on the basis of an intentional sequence, permitting

countless different laying solutions. Size 20x20 cm.

Coleccion de baldosas de revestimiento en bicoccion,
compuesta por 12 decoraciones mezcladas y cuatro
decoraciones individuales; realizadas con una preciosa
serigraffa en oro puro, sobre fondo blanco mate
(Bianco L.111), blanco brillante (Bianco Extra) y
negro brillante (Nero Extra). Todas las decoraciones se
pucden rotar libremente y colocar casualmente entre
si,ose pucdcn dispnncr siguicndo una determinada
sccuencia, para crear innumerables soluciones de
colocacion. Formato 20x20.
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Collection de carrelage de revétement en bicuisson,
composce de douze morifs mélnngés ctde quatre
mortifs simples ; réalisés avee une précicuse sérigraphic
enor pur, sur fond blanc mat (Bianco L.111), blanc
brillant (Bianco Extra) et noir brillant (Nero Extra).
Tous les morifs peuvent étre tournés en toute liberté,
posés au hasard ou disposés selon un ordre désir¢, ce
qui offre d'innombrables solutions de pose. Format
20x20 cm.

R R, AR 2R SR B
A% 2R it 22 ) ELR T IE Y6 R
% (Bianco L.111), 5£ 36 JFHE (Bianco Extra) B¢
SEHRHE (Nero Exra)o

A AR B s, s, sl
TS, RS AT R TT 5. AU

20x20 cmo

Kollektion von Fliesen im Zweibrandverfahren
erstelle, bestehend aus 12 gemischeen Dekoren und
vier Einzeldekoren; mit edler Serigraphie in Gold,

auf mateweifSem (Bianco L.111), g]inzcnd weiflem
(Bianco Extra) und glinzend schwarzem (Nero Extra)
Un(crgrund. Alle Dekore konnen lwlldwig gcdrc]](
und zufillig oder in ciner gewiinschten Reihenfolge
untereinander angmrdnc[ werden - es gib[ L1n7ii|11igc

Verlegungsmoglichkeiten. Format: 20x20 cm.

KUA‘\CI\'I 1151 OOAMITOBOYHOM ITAMTKH ABOMHOTO O0XKMIa,

cocTostmast 13 12 CMEIIAHbIX ACKOPOB H YCTHPEX
OAMHOWHBIX ACKOPOB; OHHU BHITOAHCHEI MCTOAOM
ceprrpagun 3 CycaAbHOIO 30A0Ta Ha GCAOM MATOBOM
(Bianco L.111), 6eaom rasmmesom (Bianco Extra) n
aéprom rasieom (Nero Extra) gone. Bee ackops
MOYKHO HPOU3BOABHO MCHSITh MCCTAMH H PACTIOAATATY
B AIOGOM COMCTAHIM MAM B HY)KHOM TOPSAKE, 4TO AAET
BO3MOKHOCTD CO3AABATH GECUMCACHHOC KOAMUCCTBO
BapnanTo pasmenienis. Popmar 20x20 em.

ARIANNA ORO 1L (Bianco L.111)

cm. 20x20 (8™x8”)

ARIANNA ORO 1B (Bianco Extra)

cm. 20x20 (8™x8”)

ARIANNA ORO IN (Nero Extra)

cm. 20x20 (8x8”)

ARIANNA ORO 2L
(Bianco L.111) em.20x20 (8'x8")

ARIANNA ORO 4L
(Bianco L.1T1) cm.20x20 (8'x8”)

ARIANNA ORO 2B

(Bianco Extra ) cm.20x20 (8'x8")

ARIANNA ORO 4B

(Bianco Extra ) cm. 20x20 (8'x8")

ARIANNA ORO 2N
(Nero Extra) cm. 20x20 (8°x87)

ARIANNA ORO 4N
(Nero Extra) cm. 20x20 (8°x87)

ARIANNA ORO 3L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA ORO 5L
(Bianco L.111) cm. 20x20 (8'x8")

ARIANNA ORO 3B

(Bianco Extra ) cm. 20x20 (8'x8”)

ARIANNA ORO 5B

(Bianco Extra ) cm. 20x20 (8'x8”)

ARIANNA ORO 3N
(Nero Extra) cm. 20x20 (8™x87)

ARIANNA ORO 5N
(Nero Extra) cm. 20x20 (8°x87)
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ARTANNA, SCHEMI DI POSA

ARIANNA, INSTALLATION CONFIGURATIONS
ARIANNA, SCHEMAS DE POSE

ARIANNA, VERLEGESCHEMAS

ARIANNA, ESQUEMAS DE COLOCACION
ARIANNA, CXEMA YKAAAKM

ARIANNA, 23 &
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osa 3/ Layout 3 / Pose erlegung 3 / Colocacion 3/ Yiaaaka 3
ARIANNA I, ARIANNA 2, ARTANNA 3, ARIANNA 4
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